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THE MORNING BREEZES 
By James Blomfielcl 




THE PEAKS OF AFTERNOON 
By James Blomfielcl 



A Message from the Clouds 



By THE EDITOR 



EVEN in the rush and whirl of this con- 
fused and sordid age of commercialism 
there are quiet corners where the ideal- 
ist dreams and toils, asking nothing but to 
love and to serve, to see and to express the 
beautiful. 

Now and then there appears before the pub- 
lic an exhibition of the works of one of these 
quiet and reflective souls like a message from 
another world, the realm of the spirit. 

Of such a character are the canvasses of 
James Blomfield, now hanging in the outer 
gallery reserved by Moulton & Ricketts for 
the exhibition of Chicago artists. Mr. Blom- 
field is not unknown to his fellow citizens for 
during his few years' residence among us he 
has acquired a very discriminating patronage. 
He has never before exhibited here in public, 
however, and for that reason the present event 



comes as a surprise to those who do or do not 
know him and his work. 

But for the needs of the British Red Cross 
and other relief societies we might perhaps 
never have had this opportunity to enjoy a 
collection of .Mr. Blomfield's works. Answer- 
ing the call of blood and birthland he has ar- 
ranged this exhibition, the major proceeds 
of which are to be devoted to the relief of suf- 
fering caused by the great European conflict. 
For this purpose, Mr. (Arthur W. Newton, 
first vice-president of the First National Bank 
of Chicago, has kindly consented to act as 
auditor and treasurer of the sale. 

Even as its purpose so is the aspect of this 
display uplifting. It is as though one were 
to experience anew an awakening of the deep- 
est love for nature and open one's heart to her 
as the convert experiences a rekindling of 
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DAWN ON THE UMATILLA 
By James Blomfieid 



his childhood faith and opens his heart to the 
Grace of God. We are newly baptized with 
the dews of dawn, our hearts swept free of 
dark musings by the glow of sunlight and 
quieted by the benedictions of evening. 

For, in the work of this artist, there is not 
one hint of egotism. Neither the man nor 
his art obtrude themselves. All that we re- 
ceive upon first sight is the impression of 
beauty, serenity and peace. 

It seems indeed idle to analyze where one 
may enjoy, and yet as analysis often increases 
one's intellectual pleasure it is permissible to 
study into the principles and methods which 
have here resulted in pictures of such con- 
summate charm. 

Is it the delightful soft color, the gentle 
glowing quality of light, the hazy radiance of 
atmosphere, the lovely quiet tone, harmony of 



composition, or sweep and breadth of view 
that constitutes the fascination of these pic- 
tures ? 

It is all of these with a something, deeper 
than all for in this man we behold one who 
has preserved the sense of design of the old 
dignified school of landscape painting with its 
accurate observations of the qualities of things 
in themselves, and reconciled with it the mod- 
ern spirit of interpretation, as opposed to real- 
istic imitation. Thus he has succeeded in com- 
bining the quiet dignity of the classical with 
the wonderful luminosity and atmosphere of 
the new school. 

To say that the art of any man rests upon 
a thorough appreciation of form is to invite 
the criticism of superficial modernism. And 
yet, even Van Gogh, priest of Post Impres- 
sionism, in his private letters laid down the 
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principle that "color is governed by form 
which is all-expressive." And as an illustra- 
tion of the eternal righteousness of this prin- 
ciple the cloud effects in the works of Blom- 
field would well serve. 

He has obeyed Ruskin absolutely in his 
study of cloud structure. He has sketched 
cloud forms as a portrait painter would faces, 
thousands of times with a hard point. He has 
not looked upon them as mere masses of vapor 
but as having structure and movement pecu- 
liar to themselves. He is therefore able to 
give to every style of cloud its own charac- 
teristic quality of structure and its color as 
governed by conditions of atmosphere and 
light. 

Having a meteorologist's eye for clouds, 
even being able to tell the time of day and year 
by their formations, has not, however, dimmed 
his poet's appreciation of their beauty. Sel- 
dom, outside of nature, shall we see such 
clouds as he unrolls before us, and yet in each 
is the mystery and poetry of one who lives 
in the cloud land of the ideal. 

It should not be imagined, however, that the 
idealist is out of touch or step or tune with 
the world about him. Rather he is of all men 
most sensitive to its beauties and no better il- 
lustration of the truth of this observation 
could be offered than the fact that in studio 
circles Blomfield is known as "the man who 
discovered the River/' This is an honor which 
the artist modestly delines in favor of Clus- 
:man to whom he gives credit as having seen 
it first. Blomfield was unquestionably one of 
.the first men to recognize the beauties of the 
river, the city parks and northshore beaches 
and their pictorial possibilities, and he has 
made many effective studies of wharfs and 
bridges. He declares that there are sections 
of Chicago (future sketching grounds whose 
location he refuses to reveal) with a place- 
character, quality of color and grouping en- 
tirely their own and as picturesque as any at 
Rotherhithe, Wapping or the Quay d'Orsay. 
As he puts it, "there is no need of students 



spending their time bumming around Europe 
to sketch or paint" with all the possibilities of 
our own water front before them. As he has 
painted in England and on the continent be- 
fore coming to America he should certainly 
speak as one having authority. 

Among the most beautiful pictures in this 
collection is "Dawn on the Umatilla," here- 
with illustrated. The quality of greys in the 
placid water reflections and shadows are inex- 
pressibly fine, the clouds are uplifting and 
there is a wonderful feeling of the coming of 
the light. . 

"The Morning Breeze" with it "cloud- 
topped palaces," light-touched, and its feeling 
of motion in the trebling cottonwoods sway- 
ing and swinging in a wind which sweeps over 
a meadow golden in the full flower of sum- 
mer, seems an epitome of morning and the 
freshness of its charm. 

"Evening Sun and Shadows," presenting a 
Montana river bottom in the late afternoon, 
while simple in form has a wonderful effect 
of space and depth. Though an example of 
the most accurate observation it is neverthe- 
less, in every sense, a picture, with the great 
charm of impression. 

Two large water colors, which were not 
hung, are kept accessible for the delight of 
the discerning. They are in the best English 
manner, the style which most completely rec- 
ognizes the characteristic beauty of water 
color, its transparency. 

"The Peaks of Afternoon" and "The Guard 
Ports of the Morn" are studies of scenery in 
British Columbia, painted in pure flat tone 
with no opaque color. Untouched spaces of 
white paper form the clouds and both pic- 
tures are brush drawn in a manner that de- 
lights architects and English critics. 

Mr. Blomfield's work throughout is true to 
the finest British tradition and bright with the 
spirit of the new world and the new sehooL 
His exhibition is worthy for the art and the 
cause it represents and should be adequately 
appreciated and substantially patronized. 



